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Artist Statement [Short]
My creative process typically departs from the present moment.
It either traces something way back into the past or follows a
path ahead into a possible future. The shape is often a multilayered narrative. An experience of merged elements of the real
and fictional. At times impossible to tell apart and sometimes
described as nightmares turned to life – or vice versa.
Time and space are core components through which my stories
unfold their narrative, which is conceptually influenced by thinkers such as Paul Virilio [b. 1932], Giorgio Agamben [b. 1942].
My films, installations, soundworks and sculptures deals with life
as war - as lived in an in-between state – on the fringe – as a transgression of the inside and the outside – lost - as a Homo Sacer.
Some surreal passages could find their references in films by David
Lynch [b. 1946] or in soundpieces by the artist-duo Janet Cardiff
[b. 1957] and Bures Miller [b. 1960]. My installations often reminds
of works by Mike Nelson [b. 1967-] and Chrstian Boltanski [b. 1944-].
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Artist Statement [Long]
My creative process resembles that of transgenesis, where a
gene from one organism is inserted into another, thus imbuing it with other properties. This process typically departs
from the present moment and either traces something way
back into the past, or follows a path ahead into a possible
future.
Time and space are some core components through which
my stories unfold. The shape is often a multi-layered narrative, evoking involuntary memories . An experience of merged
elements of the real and fictional. At times impossible to tell
apart and sometimes described as nightmares turned to life
– or vice versa. Throughout my body of works, one can find
surreal or odd passages which could find their references in
films by David Lynch [b. 1946] or in soundpieces by the artistduo Janet Cardiff [b. 1957] and Bures Miller [b. 1960].
As suggested by authors of science fiction and likewise
through observations made by scientists, time travel catalyzes
and alters the course of events. Nobody is ever only a neutral
observer; everyone is always an active participant. In this
sense, my approach can also be considered as a form of time
travel. I explore mainly through installations, films, soundworks and sculptures. Conceptually inspired by thinkers like
Paul Virilio [b. 1932] and Giorgio Agamben [b. 1942], my works
span around issues which deals with life lived as war - as in an
in-between state – on the fringe – as a transgression of the inside
and the outside – lost - as a Homo Sacer.
Aside from Agamben and Virilio, filmmakers such as Godfrey
Reggio [1940-], Michael Haneke [1942-] and Andrej Tarkovskij
[1932-1986] have also been great sources of inspiration.
Moving images and sound are many times embraced as main
parts in my installations. Visually and themeaticly, they share

many similarities with works by artists such as Mike Nelson
[b. 1967-] and Chrstian Boltanski [b. 1944-]. One work which is
especially close to the practice of Nelson, first emerged while
I stumbled across information about Kodak and its founder,
George Eastman [1854–1932]. At the time I also happened to
be reading War and Cinema by Virilio and had a focus on the
recent developments in transgenic research.
Realizing that these seemingly different areas shared significant points of commonality, I further immersed myself into
the subject. The result came together in form of a large-scale
installation named Dolly & the Gelatin King [2011]. Utilizing
raised pallets as walls, it was divided into several “chapters”
containing found objects, photos, video, and sound. Its narrative structure suggests a statement: Through Eugenics,
nuclear radiation, mutation and later on with Transgenesis;
as well as the use of electricity and gelatinfilm, humanity
seems to perform an active transformation of all life.
Life as in still images that are put in motion.
An illusion of natural movement. Synthetic life.
Another point of departure for my work is found when a
particular site – other than a “white cube” – catches my attention. The place and its objects unfold in a durational way,
revealing their story. Intuitivly, my body and mind follows a
fluent path. An approach that often, but not always, creates
a new piece of work in a relatively short period of time. The
means of immediacy as well as the thematics, especially in
an early work called Remnants [2005], share common grounds
with works by Boltanski.
This particular example was based on my finding of mole
mounds on a countryside field. Instantanoulsy rearranged as
my mind was probably reflecting on the visual absencse of
livestock; the “Mad Cow Disease” and the general abnormal
life of farm animals compared to their original state of being.

The Black Chamber

2013

Most books are more white than black. The ones
found in this place are the opposite. Perhaps
anti-books. They are shown in a claustrophobic
room. A room in which you can move only with
great difficulty. It’s walls and ceiling are black.
Are the books hidden? Censored? Camouflaged?
It seems almost to be a collection. Does their
content connect with each other? Is it constantly managed with new books being installed?
Might they be the kind of books that we all keep
inside of us? Books of secrets. Of predjudices. Of
un-knowledgde. Of dispair. We dont know.
It’s placed in a village, near the Czech-German
border, an area which has seen much conflict,
especially in the early 20th century.
The title of the work alludes on the US state surveillance project from 1919-1929, a precursor to
the National Security Agency - NSA - their present headquartes being a black box.
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Dolly & The Gelatin King

2011

The framework of the installation is made
from pallets - objects which are in almost
constant motion around the globe. When
put in an upright position, they resemble
the first attempts of creating film from still
images.
As shown in the zoetrope where still images put on the inner surface of a cylinder
with slits cut vertically on the sides; as the
cylinder spins, one looks through the slits
and experiences the illusion of motion.
The name of Dolly indicates something
unreal - a doll, a replica, a toy that needs an
external force to make the illusion of being
alive. In my work, they are seen at nuclear
test-sites in human shape or as real goats
and pigs, dressed in human clothing. Later
on they were constructed in laboratories.
The very first cloned animal being a sheep
named Dolly.
This story also has a king. George Eastman
[1854–1932] who founded Kokak, a company
operating under the slogan “You press the
button, we do the rest”. This soon-to-be-giant
in gelatin film, paved the way for an image
revolution and layed the foundation for one
of the most powerful mediums the world
has ever seen.
During some of the very first atom bomb
tests, most of the worlds (Kodaks) supply
of gelatin film was bought up by the US
military, filming the event. Part of the same
corporate kingdom was Eastman, involved
in the top secret Manhattan project, which

developed the A-bomb.
In it’s most condensed form, gelatin is
handled as a white powder, resembling the
kind of “snow” from detonations spread by
the wind, that could be seen on the ground
in states like New Mexico and Nevada.
Unlike snow or gelatin, it burned the skin
of live beings and caused much illness and
death.
The constructed reality of film, consists of
lit up still images, which have been caught
by a camera and put together in an animated flow. If edited, frames from a filmed
sequence are cut off and merged with another sequence, which further deepens this
artificial construction. This whole process
is close to the combined work of a hunter
or animal farmer, a butcher and a cook.
One could also suggest the similarity to the
transgenic scientist as s/he captures a gene
from one animal and moves it into another,
thus creating something completely different.
One of the first films shot on Kodak’s
gelatin film, was made by Thomas Edison
[1847-1931] (inventor of the first gelatin film
camera). It shows the electrocuted death of
an elephant, a killing wich was caught on
a medium where the essential component
is the active “image-recorder” - animalderieved gelatin. The killed elephant is
captured in the world of the dead, and with
the press of a button artificially resurrected.
This work could have been named “The integral accident”, an expression coined by Paul

Virilio [b. 1932] which means that one invention is never alone but always twofold. The
happy progress of a technical achivement is
acompanied by an opposite twin.
With the invention of the harpoon, humanity almost managed to annihillate all large
whales in the oceans. Hunted down for the
main reason of their fat, which had proven
to be the best fuel for oil-lamps around the
world (lamps which were also being used
in the earliest movie-projectors). The inventions of electricty and the lightbulb (which
improved the movie-machine), did not halt
the whaling business . Perhaps because the
need for animal fat also proved to be much
needed in the making of glycerin for explosives.
In the same way as with the harpoon and
whale-extinction. The invention of electricity was also the invention of the electrocution. In a similar way, the invention of the
steam train was also a dominant factor in
the massmurder of the North American
Indian. The american army had understood
that it could best deal with the “indian
problem” not by fighting them directly, but
financing a masslughter on the giant herds
of buffalo that covered the vast plains of
the continent.
The beginning of the 20th century gave
birth to among many things; gelatin film,
the assembly line (invented for the slaughterhouses) and eugenics. The idea of eugenics grew strong and was an established

Dolly & The Gelatin King
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continuing from previous page

science and practice throughout the world.
As the second world war ended with the
a-bombs and nuclear powerplants were
built, eugenics fell into a relative slumber. An increased amount of uncontrolled
mutations on the human and non-human
world has been occuring ever since, somehow almost keeping the eugenic ideas alive
enough to awaken it again in the latter half
of the past century. Tampering with life
from within; to create the perfect beings,
new supersoldiers or a giant fly. The themes
of 1950’s science fiction novels/movies are
now in reach.
At the same time as man made extinction
of other species is at it’s peak, humanity
seems to be caught in a movement of transforming all life, including itself, into still images put in motion. Once again an illusion
of natural movement.

Rear entrance

Size: 10m x 2,5m x 2,5m
Includes:
pallets, objects, photos, gelatinbags, newspaper-clippings,
several looped videos and two
short audio-narratives playing
now and then with 2-3 min paus
inbetween.

Front entrance
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Through The Blue Curtains

2010

DV/DVD 16:9, Stereo, 03.59 min

We hear a whispering voice. The words are not
easily found. It’s as if she is trying to describe
something out of the ordinary. There is a sparkling sound and blue lights. It might be on the
countryside. There is a stable. A photo on a wall
depicts a sheep with a newborn. She says she can
feel it, it’s found both on the inside and around us.
There is also a woman in the film. Is it her voice
that we hear, whispering? The woman looks
through the blue curtains. In another scene she
sits in an armchair, wearing a white robe. Her
gaze locked in front of her. Is she mentally focused or perhaps apathetic? We hear some sort
of scream in the background. It’s not human, or
is it?
The voice says there’s a white “doll” with black
eyes. The doll has a person inside of it. A stable
door is open. A match is lit. Somebody is out
in the dark, searching. The last sentence whispered: It was glowing by itself.

Through The Blue Curtains
DV/DVD 16:9, Stereo, 03.59 min

2010

(O)MÄNSKLIG(G)JORD

2012

Meaning of title: Un/Humanmade, Un/Humansoil
While walking on a dusty road, you hear an ambient sound, perhaps its a wind blowing lightly through the landscape and occasionally you
hear the shrieking of crows. Suddenly, while
passing near a strucure reminding of a guardbooth there is a sound of upset voices. Even if
you don’t get the exact meaning of the quarrel.,
as it is in russian, a gut feeling of anxiety and
perhaps even fear, has entered your body.
What is this all about? Should you really keep on
walking pass the booth and the barrier?
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For Dust You Are

2010

DV/DVD 16:9, Stereo, 30 min

Aside from the conditions of the new
world, there is a house inhabited by an
old man. Emanating messages from a radioreceiver constitutes his only regular
contact with the human world. Without
it, he could never have known what is
true to all mankind;
That which divides dust from dust, distorts
and conceals.
But although the age of water was a long
time ago, his field of vision is still diffused
and his breathing is heavy. The fear of
somebody uncovering these shortcomings of his, has placed him in a space bordering between worlds.
At another location, a young woman able
to breath in a pace with water, has awakened.
Two houses, two individuals. So much in
common, and yet so fumbling manners
and sparse dialogue. Below the surface, a
deep conflict is soon to awake.

For Dust You Are

2010
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